Film Studies 695:

Film Studies Senior Seminar

Screen Memories of the War

Prof. John Davidson

Office Hours:  R1-3 & by app’t

<filmstudies@osu.edu>

INTRODUCTION

This course examines a variety of German films that treat the WWII.  Representative narrative films, documentary material, and experimental works will be considered in order to assess the strengths and limitations of such approaches, with particular attention paid to the interlacing of aesthetic form, historical discourse, and memorial processes.  We will place these works in the historical context of their production and reception, but, in order to avoid an artificially progressive sense of “coming to terms," we will structure our units as diachronic tiles in a mosaic rather than constructing a straightforward chronology.  In the first half of the course, questions of historiography and representation will be brought in through lecture and secondary reading; during the second half, “theoretical” discourses will come to the fore.
REQUIREMENTS / EVALUATION

Preparation and Participation (Weekly)
30%

Class Presentation (Weeks 2 – 6)
15%

Paper Proposal (Week 6)
10%

Paper (Grad 12-20pp; Ugrad 10-16pp)
35%
Final Paper Presentation (Exam)
10%


Preparation and Participation: You should come to class prepared to comment on the films and the readings under discussion.  In order to do this, I encourage you to take notes on the readings that you do outside of class (on the central argument and main supporting points), as well as on the films that you see in class (on central themes, important sequences, recurrent techniques, etc.).  Note-taking will help you understand the material more fully, articulate your observations better, and formulate questions usefully.  Short weekly worksheets (best 8 of 9 = 20%), completed both inside and outside of class, will be used to help assess preparation.  Worksheets may be turned in late for up to one week for half credit.  Participation (10%) will be scored on attendance and contributions.

Class Presentation: Each student will sign up for a presentation at some point during Weeks 2 through 6. Students will begin/lead class discussion on their assigned day by briefly outlining the argument in one of the assigned readings for the week and then offering the class at least two critical questions relevant to the argument. These questions may involve critiques of the argument in question, or questions concerning the argument’s application to any of the films screened for the class. Students should present for 10 minutes before opening the discussion up to the general audience. This presentation is worth 15% of the final grade.
Paper Proposal: Each student will turn in a 1 – 2 page (300 – 500 words) proposal, or abstract, outlining the final paper’s analytical question, its proposed thesis, and a brief sketch of its major claims. Paper proposals are due by email at the beginning of Week 6 and are worth 10% of the final grade.

Final paper:  Each student will complete a 12-16 pp. research paper (15-20 pp. for grads), using some of the theory and/or critical approaches covered during the quarter.  This paper is 35% of the final grade. 

Final Paper Presentation: Each student will deliver a 5 minute presentation to the class outlining the argument and primary conclusions from their final paper. These presentations will take place during the scheduled examination period. This presentation will count as 10% of the final grade.

Plagiarism:  It is the responsibility of the Committee on Academic Misconduct to investigate or establish procedures for the investigation of all reported cases of student academic misconduct.  The term “academic misconduct” includes all forms of student academic misconduct wherever committed; illustrated by, but not limited to, cases of plagiarism and dishonest practices in connection with examinations.  Instructors shall report all instances of alleged academic misconduct of the committee (Faculty Rule 3335-5-487).  For additional information, see the Code of Student Conduct (http://studentaffairs.osu.edu/info_for_students/csc.asp).
Students with disabilities that have been certified by the Office for Disability Services will be appropriately accommodated, and should inform the instructor as soon as possible of their needs.  The Office for Disability Services is located in 150 Pomerene Hall, 1760 Neil Avenue; telephone 292-3307, TDD 292-0901; http://www.ods.ohio-state.edu/.

TEXTS
Available behind password protection at Carmen / MediaManager primarily.  Films also on reserve in Hagerty 498.
SCHEDULE
NB:  All viewing / reading must be done by the date specified.
WEEK 1:    Introduction
************************************************************************

Please prep for the first week by watching:
Der Fall Gleiwitz  (The Gleiwitz Affair, GDR 1961)

Die Brücke (The Bridge, B. Wicki FRG 1959)

Hunde, wollt ihr ewig leben? (Dogs, want to live forever? Wisbar: FRG 1958)


And reading:  
M. Geyer – “The Politics of Memory…” Carmen

WEEK 2:  War #1 – Beginnings, ends, and “Mittel” (Means) – Course Introduction


Topics:

-Historical Overview; Methodology





- The Question of Film and History





-The Question of German Cinema 





-Syllabus / Requirements / Process

************************************************************************

Please prep for the next week by watching:



*Der Arzt von Stalingrad (The Doctor of Stalingrad, Radvanyi: FRG 1958)
Ich war neunzehn (I was Nineteen, K. Wolf: GDR 1968)

Mein Krieg (My Private War, Eder/Kufus:  Germany 1989/90) 


http://www.youtube.com/watch?v=1wQiKlov7QI


And reading:  
Rosenstone – “The Historical Film…” Carmen

J. Kapczynski – “The Treatment of the Past…”  Carmen

WEEK 3:  War #2 – The Eastern Front


Topics:

- The “Place” of Stalingrad





- Images of War





- War films in Germany





- Trauma

************************************************************************


Please prep for the next week by watching:

Nachts, wenn der Teufel kam  (The Devil came at Night, R. Siodmak:  FRG 1957)
*Die Blechtrommel  (The Tim Drum, V. Schlöndorff:  FRG 1979)



And reading:  
W. Niven, “The Politics of the Past in the 1950s”  Carmen





R. Moeller – “Victimizing German Culture…”  Carmen



A. Confino/Moeller – “Remembering WWII…” Carmen
WEEK 4:  The War Years #1 – The West remembers


Topics: 
- Culture, History, and Memory in the FRG





- More Questions on Form and Content

************************************************************************


Please prep for the next week by watching:

Der Rat der Götter (Council of the Gods, K. Maetzig: GDR 1950) 
*Nackt unter Wölfen (Naked among the Wolves, F. Beyer: GDR 1963)



And reading: 
B. Byg – “Generational Conflict…”  Carmen





Mückenberger – “The Anti-Fa Past in Defa”  Carmen





Brady -- “Interview with Kurt Maetzig”  Carmen
WEEK 5:  The War Years #2 – The East Remembers


Topics:

- How Anti-Fa remembers and forgets





- Questions of Continuity

************************************************************************

Please prep for the next week by watching:

Deutschland, bleiche Mutter (Germany, Pale Mother, Sanders-Brahms: FRG ‘80)

Aimee und Jaguar (M. Fäberböck: Germany 1999)



And reading:  M. Stibbe – from Women in the Third Reich






R. Moeller – “Epilogue” to Protecting Motherhood




Herzog – “Pleasure and Evil”

WEEK 6:  The War Years (& After) #3 – The Lens of Gender

Paper proposal due by email attachment by first class session of the week.


Topics:

- Gender in the Adenauer era





- Gender in the wake of the student movement

- Looking back through gender (and sexuality)

************************************************************************

Please prep for the next week by watching:

Affaire Blum (The Blum Affair, E. Engel: DEFA 1948)

Das falsche Wort (The False Word, Seybold/Spitta: FRG 1987)


And reading:  
Teschke – from Hitler’s Legacy




Petropolous – “Postwar Justice and Nazi Assets” 





Jaspers – from “The Question of Guilt”

WEEK 7:  War’s Aftermath #1 – Rubble-Justice
************************************************************************

Topics:

- Allied Trials / German Trials





- Continuities in the legal profession





- Different Senses of Guilt

WEEK 8:  


************************************************************************

Special 16mm screening:

Das Mädchen Rosemarie (A Girl named Rosemarie, R. Thiele: FRG 1957)
Nicht versöhnt (Not reconciled, Straub/Huillet: FRG, 1965)

*********************



And reading:  Dierendorff - from In the Wake of the War




Adorno – “What Does Coming to Terms with the Past Mean?”





Adorno – “Culture Industry Reconsidered”





Kluge – “On Film and the Public Sphere”   
WEEK 9:  War’s Aftermath #2 –  Building Anew?


Topics:  
- Past traces, Present Buildings





- Edifices Real and Imaginary

************************************************************************

Please prep for the next week by watching:

Abschied von gestern (Yesterday Girl, A. Kluge: FRG 1966)

Excerpts: Deutschland im Herbst (Germany in Autumn, FRG 11

Die Patriotin (The [Woman] Patriot, A. Kluge: FRG 1979)

And reading:  H. Schlüpmann  - “Femininity as a Productive Force”  http://www.jstor.org/pss/488375


M. Hansen “Cooperative Auteur Cinema…”



http://www.jstor.org/pss/488042


A Confino – from German as a Culture of Remembrance
WEEK 10:  Kluge’s “Memory” and the War


Topics

- Film / War / Memory

************************************************************************
EXAM WEEK:  Topics
- Final Lecture / Discussion / Evaluations

· Paper presentations (Exam)
SUPPLEMENTAL FILM LIST

Schwarzwaldmädel (Blackforestgirl, H. Deppe, 1950
Jonas (O. Domnick: FRG, 1957)
Schtonk (H. Dietl: FRG, 1992)
Rosen für den Staatsanwalt (Roses for the Prosecutor, W. Staudte: FRG 1959)
Der Aufenthalt (The Visit, F. Beyer: GDR 1983)
Der Prozess (The Trial, E. Fechner, FRG 1986)
The Murderers Are among Us (W. Staudte: SOZ, 1946
Die Sünderin (The [Woman] Sinner, W. Forst: FRG 1951)

Lili Marleen (R.W. Fassbinder: FRG 1980)
BeFreier und Befreite (Liberators take Liberties, H. Sander, FRG 1990)
*Dein unbekannter Bruder  (Your unknown Brother, U. Weiss: GDR 1982)
Ehe im Schatten (Marriage in Shadow, K. Maetzig: DEFA 1947)
Unter den Brücken (Under the Bridges, H. Käutner: Germany 1944)
In jenen Tagen (In those Days, H. Käutner: BOZ 1947)
Der olympische Sommer (The Olympic Summer, G. Maugg: Germany 1993)
Die Mörder sind unter uns (Murderers Are among Us, Staudte: DEFA 1946)

Nacht fiel über Gotenhafen (Night Fell on Gotenhafen, F. Wisbar: FRG 1959)
Stalingrad (J. Vilsmaier: Germany 1993)
J. Davidson – “Shades of Grey…” Carmen

SUPPLEMENTAL READING LIST

Horkheimer/Adorno – “Culture Industry as Mass Deception”
Davidson –A story…
